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BOOK NOOK

3 new titles coming from Minnesota authors
BY KELSEY HAWLEY
Post Bulletin
‘THE SECOND LONGEST
DAY OF THE YEAR’ BY JEAN
PROKOTT, PUBLISHES NOV.
9 BY HOWLING BIRD PRESS
This collection of poems
is the product of Howling
Bird Press’
book contest.
Prokott’s writing
won the 2021
prize over
more than 200
submissions
nationwide.
Prokott
The work
called “poetic
commentary” by one
interviewer covers topics
that range from women’s
bodies and health, to grief
and suicide, to politics and
the environment to societal
norms. There is even a poem
about a salmon cannon.
Prokott’s work is provocative,
thought-provoking, and
insightful. It is imageryinducing with so much great
symbolism and showcases

“The Second Longest Day of
the Year” by Jean Prokott

her range of historical and
social knowledge. With
lines like “... we all ... hold
mysteries inside us that are
emancipated when we die”
and “Slap the sex out of
your sourdough,” this book
runs the gamut from darkly
humorous to sorrowfully
enlightening.
Jean Prokott is the
author of the chapbook
“The Birthday Effect” and
recipient of numerous
awards for poetry and
creative writing. She received
her Master of Fine Arts from
Minnesota State UniversityMankato and a Master of
Science in education from
Winona State. She lives and
teaches in Rochester.
“The Second Longest Day
of the Year” is available on
Amazon and Small Press
Distribution at sbdbooks.org.
‘THE SCIENCE OF SERIAL
KILLERS’ BY MEG HAFDAHL
AND KELLY FLORENCE,
PUBLISHES OCT. 19 BY
SKYHORSE PUBLISHING
“The Science of Serial
Killers,” out just in time to
be read before Halloween,
is a look at
serial killers
in real life and
those portrayed
on screen. It
contains a look
at more than
two dozen serial
killers from
Florence
the states and
overseas. It
also contains
a few unsolved
murders.
Filled with
factoids,
forensic science,
Hafdahl
statistics, and
even a “Mean
Girls” film reference, this
book is an exciting read for

in theater at the University
of Minnesota-Duluth and
her M.A. in communicating
arts at the University of
Wisconsin-Superior.
Together, they co-host the
Horror Rewind podcast. They
will have a book signing 7
p.m. Oct. 29 at Grey Duck
Theatre. www.horrorrewind.
com
“The Science of Serial
Killers” is available online
from Amazon, Simon and
Schuster and Barnes and
Noble.

“The Science of Serial Killers”
by Meg Hafdahl and Kelly
Florence
anyone interested in serial
killers or forensics. It also
would be a great read for
anyone looking for some
eerie stories this time of
year. It even includes a
section on rare female serial
killers.
Hafdahl and Florence
include interviews
with other authors and
filmmakers to fill this book
with many perspectives and
interesting angles. They fill
it with just enough detail to
excite, but not too much to
bog down the reader.
Hafdahl is a horror and
suspense author with
numerous stories and books
to her name. Her work has
appeared in anthologies and
been produced into numerous
audio pieces. She was raised
in Canada and Minnesota.
She lives in Rochester with
her family.
Florence is a
communications instructor
at Lake Superior College in
Duluth. She received her B.A.

‘GRANDMOTHER’S PIGEON’
BY LOUISE ERDRICH,
ILLUSTRATIONS BY JIM
LAMARCHE, PUBLISHED IN
1996 BY HYPERION BOOKS FOR
CHILDREN, REPUBLISHED BY
UNIVERSITY OF MINNESOTA
PRESS IN SEPTEMBER
This fanciful tale for
children was originally
published 2 1/2 decades ago.
It is told from
the perspective
of a young
girl about her
family’s amazing
discovery. After
her magical
(and a little
LaMarche
idiosyncratic)
grandmother
rides away on a porpoise
without returning for a
year, the family decides to
clean out her bedroom. The
nest of a bird long extinct
with hatching eggs takes
the family through a great
learning experience. This
book also teaches the reader
about the importance of
respect for all living things
and the delicate balances of
life. It is a little miraculous
and a lot of fun.
The illustrations by
LaMarche fill every page
with movement, character
expression and beautifully

“Grandmother’s Pigeon” by
Louise Erdrich
muted colors. His work with
shadow and light make each
created scene as expressive
as the text.
My eldest daughter loved
this book, gave it a five-star
rating and asked “Can we
keep it?”
Louise Erdrich has written
numerous books, volumes of
poetry and short stories. She
has won the National Book
Award for Fiction and was a
finalist for a Pulitzer Prize.
She owns Birchbark Books in
Minneapolis and is currently
working with her daughter
and an elder to create an
Ojibwa edition of this book
due out in 2023.
Jim LaMarche has
illustrated numerous books
and authored and illustrated
“The Raft” as well as a
retelling of “The Elves
and the Shoemaker.” His
work has won numerous
awards. He grew up in rural
Wisconsin and now lives in
Santa Cruz, Calif.
“Grandmother’s Pigeon”
is available online from the
University of Minnesota
Press (www.upress.umn.edu);
Amazon and Barnes and
Noble.
Book Nook highlights books from
Minnesota authors. Got a recommendation? Email us at life@postbulletin.com with the subject line
“Book Nook.”

Who sings in a pineapple under the sea?
Post Bulletin staff reports
Riverland Community
College, which halted its
theater performances for the
last 18 months, returns with
“The SpongeBob Musical”
Oct. 13-17.
The performance, based on
the decades-long “SpongeBob
SquarePants” cartoon on
Nickelodeon, follows the
series’ main characters —
SpongeBob SquarePants,
Squidward, Patrick, Sandy,
Plankton, Mr. Krabs —
through a threat to their
underwater city.
Not to worry — the
power of optimism will,
apparently, save the undersea
community.

IF YOU GO

What: “The Spongebob Musical”
When: 7 p.m. Oct. 13-16, 2 p.m.
Oct. 17
Where: Frank W. Bridges
Theatre, Riverland Community
College, 1900 Eighth Ave. NW,
Austin
Cost: $16, www.riverland.edu

“We are thrilled to be
back performing live in our
theater, and “The SpongeBob
Musical” felt like the perfect
show to kick off our season,”
said director Lindsey Duos
Williams. “It’s an uplifting
story about friendship and
how important it is to take
care of each other in our
communities.”

The musical features
original songs by solo artists
Sara Bareilles and Cyndi
Lauper, Steven Tyler and
Joe Perry of Aerosmith, and
more. Tickets are $16 and on
sale at www.riverland.edu/
tickets. There will also be
in-person sales in the theater
lobby one hour before each
performance. The box office
is available at 507-433-0595
or by email at boxoffice@
riverland.edu.
All audience members
must wear masks, as dictated
by the Riverland Community
College campus policy. Cast
members are all vaccinated,
and will wear masks when
in close proximity to the
audience.

Contributed / Riverland Community College

‘Okciyapi’ sculpture celebrates Dakota language and brings some healing
BY EUAN KERR
MPR News
MINNEAPOLIS — Four
years ago, some 200 people,
many of them Dakota,
gathered to celebrate the
removal of the controversial
“Scaffold” from the
Minneapolis Sculpture
Garden. The sculpture
included design elements
from the gallows used to
hang 38 Dakota men in 1862.
Its presence on Dakota land
angered protesters who set
up a camp around the garden
until “Scaffold” was gone.
This weekend a new piece,
created by Dakota artist
Angela Two Stars, will open to
the public in the
same space. The
structure, called
“Okciyapi” is
designed as a
gathering place
and a celebration
of the Dakota
language.
Two Stars
Just yards
from the iconic
Spoon Bridge and Cherry,
water spills out from the

center of “Okciyapi.” It’s a
bubbling dome of liquid about
3 feet across, surrounded by
concentric rings designed to
be many things: a labyrinth,
somewhere for children to
climb, maybe an informal
language classroom. It’s
a place that Two Stars, a
member of the Wahpeton
Sisseton Dakota, hopes will
welcome visitors to come, sit,
and think a while.
“The word Minnesota in
Dakota is ‘Mni Sota Makoce,’“
said Two Stars: “‘The land
where the water reflects the
sky.’”
“Okciyapi” (pronounced
OH-key-YUP-ee) was
inspired by Two Stars’ late
grandfather Orson Bernard,
a noted scholar of the Dakota
language who worked for
years to keep it alive.
This whole piece is infused
with the Dakota language,
history and tradition. The
seats are inscribed with
Dakota value words. Visitors
can use their phones to hear
tribal elders tell stories in
English and Dakota.
The gravel around the

structure absorbs daylight,
and glows blue in the dark,
giving a sense of surrounding
“Okciyapi” with water.
Even the plants around the
perimeter have meaning.
“There’s Prairie Dropseed,
and also sage,” said Two
Stars. “So it’s like the whole
piece is surrounded by
medicines, as I consider
the Dakota language to be a
medicine that acts as healing
for the people that enter the
space.”
Two Stars says when she
conceived “Okciyapi” she
originally made no connection
to the “Scaffold” controversy.
It was only later that she
realized her piece might offer
help after a challenging time.
Darlene St. Clair is also
hoping for healing.
“It was hard to see that
piece and I am glad that it
didn’t stay,” she said.
Originally from the Lower
Sioux Reservation, St. Clair is
a professor at St. Cloud State,
where she teaches Native
arts and cultural expressions.
When she first heard about
“Scaffold,” and its references

to the mass hanging of
1862, she says the fact it was
designed to be climbed upon
by visitors, maybe even as
a picnic site, added to the
horror felt in the Indigenous
community.
“What I think was more
upsetting was that so few
people were going to have
the sort of the visceral,
physical, emotional response
that Dakota and other Native
people were having to that
piece,” she said.
“We want to look forward,”
says Walker Executive
Director Mary Ceruti. “But
we can’t move forward until
we acknowledge and reflect
upon and address what has
happened in the past.”
Ceruti took over at the
Walker in 2019, two years
after “Scaffold’s” removal.
The museum oversees the
sculpture in the garden.
“The way that that work
was acquired and installed
and ultimately dismantled
was traumatic for everyone
involved. Obviously for our
Indigenous community and
neighbors, but also for Walker

staff and people in the Twin
Cities in general,” she said.
Ceruti says the Walker is
examining its institutional
history through the lens
of recent events, and
reconsidering how to better
represent Native voices.
St. Clair was on the
Indigenous Committee created
to help select “Okciyapi.”
She likes how its concentric
circles represent water
rippling outward from a drop,
a form inspired by the way
Two Stars’ grandfather’s
Dakota language teachings
rippled through the
community. St. Clair thinks
it’s a beautiful metaphor
that will connect with many
people.
“Thinking about even their
own ancestors, or their own
descendants, what might they
do that makes a ripple?” she
said.
One final ripple: the title
of the piece comes from
Orson Bernard. It’s the advice
he gave to those trying to
learn the Dakota language:
“Okciyapi,” he would say.
“Help each other.”

